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Despite having almost always lived in Flores Island – with short stays in Terceira, Faial, Pico 
and Corvo Islands, and a single trip of a few months to mainland Portugal – and having 
published only one book, Almas Cativas (Captive Souls) (an expression taken from the last 
verse of the first sonnet in Antero de Quental’s poem, “Redenção” [Redemption]), published at 
a later date (1931), the poet ROBERTO DE MESQUITA (1871-1923) is one of the most 
remarkable names in Portuguese Symbolist poetry: according to Vitorino Nemésio, who first 
drew attention to his poetry, «Roberto de Mesquita requests an important spot in Portuguese 
Symbolism, next to its princes, who shouldn’t be embarrassed for his not being a resounding 
company (António Nobre, Camilo Pessanha, Eugénio de Castro), and that he is the first poet to 
express something essential on the human condition the way it presents itself in the Azores 
Islands» (Nemésio, 1939).

Born in Santa Cruz das Flores, into a family of the small local aristocracy, Roberto de Mesquita 
could not pursue an education beyond high school, from which he graduated in Horta High 
School, since his parents didn't have the means to support two sons studying in the mainland: 
the older brother, Carlos de Mesquita, a poet of merit, was already in Coimbra attending Univer-
sity. Resigned, the young Roberto de Mesquita returned to his home island, where he became, 
although with a certain geographical intermittence, a Treasury clerk in Santa Cruz and Lajes, 
and also in S. Roque do Pico and Corvo. Meanwhile, through his brother Carlos, a teacher in 
Viseu, he kept in touch with the happenings of the Portuguese and European literary environ-
ment, and he composed his poetic work which, although small – a poetry book and about two 
dozen poems published in dispersed local newspapers and magazines (Santa Cruz, Horta and 
Ponta Delgada) and some nationals (A Ilustração Portuguesa, Lisbon, Ave Azul, Viseu, and Os 
Novos, a Coimbra Symbolist Magazine) – it occupied, once divulged by Vitorino Nemésio, and 
later by Pedro da Silveira and Jacinto do Prado Coelho, a first tier rank in the Portuguese sym-
bolist trend. 

Roberto de Mesquita did his job as a civil servant in an unmotivated manner, to the point of 
having been punished (compulsory transfer to the Island of Corvo, 1912-1913) and a disciplinary 
process for lack of professional zeal (1915), which isn't surprising if we take into account the 
dryness of an administrative and bureaucratic profession, which served him exclusively to make 
a living, in the face of a poet's great sensitivity whom, almost without leaving the little and isola-
ted Island of Flores, managed to accompany the best Parnassian and Symbolist poetry being 
produced in Portugal, and in Europe, to which he gave a precious contribution. Jacinto do Prado 
Coelho even stated that «in the isolation of Flores, the poet integrated himself perfectly, in many 
ways, in the “climate” of French Symbolism – as if not leaving his home» – adding that, in his 
poetry, «tied to the remote island, landscapes and soul states, so often Verlainian, are also 
typically Symbolist: the dusk, the Autumn, the mist, the rain, boredom, melancholy, sparse 
sobbing, nostalgia, longing», and that in another «Verlainian corner of Roberto de Mesquita, 
where the Fêtes Galantes influence shows through, is the nostalgia of abolished times, with 
their aristocratic effulgence, their “departed elegances”, “deceased fashions”, park or lounge 
parties, minuets, masked balls, harlequins and pierrots; the melancholic charm of the old 
albums, of houses either abandoned or in ruins, of the mossy stones. The poet escapes into the 
past, “breathes” romance and ballads, dreams» (Coelho, 1973).

With unknown social life, unhappy in love – in 1907 he called off a wedding to the one of whom 
is said to have been his great love (and who would die single, after having dressed in mourning 
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black for his death…), marrying, the following year, D. Maria Alice Lopes, in what was held as a 
marriage of circumstance, without understanding or procreation – a frustrated military man, a 
republican, a substitute municipal councilman, a Spiritism practitioner, Roberto de Mesquita has 
left us a life which, in its essence, is his poetry. Which is not much, and yet is so much.

One of the purest Portuguese Symbolist poets passed away reciting verse in Portuguese and 
French – it is unknown which or whose – on the final day of 1923, he was buried on the first of 
1924 at the sound of a funeral march played by the Filarmónica União Musical Florentina, where 
he had played first-clarinet.

Credits:

COELHO, Jacinto do Prado (1973). “Roberto de Mesquita e o Simbolismo” (Roberto de Mesquita and Symbolism), preface to SILVEIRA (1973).

NEMÉSIO, Vitorino (1939). “O Poeta e o Isolamento: Roberto de Mesquita” (The Poet and Isolation: Roberto de Mesquita). Coimbra: Revista de 
Portugal, vol. II, 6, January, 1939, pp. 246-261. Reedited in Conhecimento de Poesia (Knowledge of Poetry). Salvador: Bahia University, 1958; Lisbon: 
Editorial Verbo, 1970, pp. 131-149.

SILVEIRA, Pedro da (1973). Roberto de Mesquita, Almas Cativas e Poemas Dispersos (Captive Souls and Scattered Poems). Text establishment, 
compilation of scattered texts and notes (…), with a preface by Jacinto do Prado Coelho. Lisbon: Edições Ática.

To define the routes in this Itinerary, we had the indispensable cooperation of

Luís Filipe Noia Gomes Vieira, Flores Museum Director.
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Our tour of Roberto de Mesquita's Flores 
starts here. The Franciscan convent of São 
Boaventura was founded in 1651, and now 
houses the Flores Museum. Inside, one 
can admire the elegant simplicity of the



Heading down the same street, we 
pass the 

Head left through Avenida Diogo de 
Teive, by the sea, and make a left into 
Rua Senador André de Freitas and 
go up until Praça Marquês de 
Pombal, where we find the 

6 House of the Holy Spirit

Return to Largo 25 de Abril, in front of São 
Boaventura Convent. 
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We start the tour by car

Leaving Largo 25 de Abril, head down
Rua da Conceição, make a right at 
Travessa da Igreja, head up Rua Dr. 
Armas da Silveira and make a left at 
Avenida Príncipe de Mónaco. Head 
forward, circumvent
the Airport, and reach the roundabout. 
Take the second exit to Estrada Regional 
1-2A and carry on until Rua das Flores, 
where we find the
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June 19th: ROBERTO DE MESQUITA Henriques was born in Santa Cruz das Flores, into a family belonging to the small 
local aristocracy. His older brother, Carlos de Mesquita, had been born on February 14th, 1870.

June: He concluded the 1st year of high school, having passed at all subjects.

Autumn: He enrolled into the royal school of Santa Cruz.
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1871

1878

1885

1886

1887

1890

 

January 31st: He published the poem “Na Aldeia” (In the Village), in the newspaper A Ilha das Flores, under the name 
Roberto Mesquita. 
February 22nd: He published the poem “Remember” in the newspaper O Açoriano, Horta. April 26th: he published the 
sonnet “Doente” (Ill) in the same newspaper.
August 9th: He published the sonnet “Flor Murcha” (Withered Flower) in A Ilha das Flores. September 27th: he published 
the poem “Dia Santo” (Holy Day) in O Açoriano. 
November 8th: He published the poem “Crepuscular” (Crepuscular) in the same newspaper. He concluded the 3rd year of 
High School. Due to the family's financial difficulties, he was unable to attend the Army School, in Lisbon, as he wished and 
so, he returned to Flores. 

1891

September: He enrolled in Angra do Heroísmo high school, where his brother Carlos already was. He acquired an interest 
for literary creation.

June: Having been unsuccessful, he returned to Flores.
October: Matricula-se no Liceu da Horta. 

March 1st: He published his first poem, the sonnet “Fé” (Faith), in the newspaper O Amigo do Povo, Santa Cruz das Flores, 
under the pseudonym Raúl Montanha. June 4th: He published the poem “O Último Olhar” (The Last Look), in Diário de 
Anúncios, Ponta Delgada.

February 1st: He published a first draft of the poem “Of the Soul Book” in Revista Faialense. April 3rd: he published the 
poem “A Janela do Poeta” (The Poet's Window) in O Açoriano. 
November 20th: He published the poem “O Missal” (The Missal) in the same newspaper.

1892

He travelled to Horta to report for military inspection, having been declared exempt.

December: He published the poem “Do Livro Alma” (Of the Soul Book) in the Symbolist magazine Os Novos, Coimbra.

He was elected substitute councillor to the Santa Cruz das Flores City Hall. 
August 13th: He was approved for the position of Treasury clerk, and was nominated for Ferreira do Zêzere Township. 
November 16th: He was appointed to São Roque do Pico, after asking for a transfer, settling in Cais do Pico. He was 
initiated in Spiritism.

1893

1894

1896

February 26th: He published the poem “Primavera dos Mortos” (Spring of the Dead) in Actualidade.

June 24th: He published the sonnet “Romanticismo” (Romanticism) in O Faialense, Horta. 
August 6th: Intern chief of the Treasury Office of Lajes das Flores. 
August 19th: He published the sonnet “Já se me apagam n'alma brilho e cor” (Brightness and color fade out in my soul). 
October-November: He published the poem “Além…” (Beyond…), in Ave Azul, a magazine from Viseu. 
December 16th: He published, in the same newspaper, the poem “Perante a Face da Noite” (Before the Face of Night). 
December 30th: He published the sonnet “Azul de Inverno” (Winter Blue), in the same newspaper.

April 2nd: He was transferred to the Treasury Office of Santa Cruz das Flores. August 7th: he published the poem “Vilancico” 
(Carol) in the newspaper Actualidade, Ponta Delgada.

June 23rd: He published the sonnet “Mar Largo” (Wide Sea) in O Faialense. He returned to Santa Cruz, and later, to Lajes.

February 17th: He travelled to Lisbon to apply for Treasury clerk, a job he got. He travelled to Viseu, where his brother Carlos 
was a teacher, and to Coimbra, where he met Eugénio de Castro and Manuel da Silva Gaio. 
April 5th: His father, António Fernando de Mesquita Henriques passed away. May 6th: he boarded a ship, in Lisbon, heading 
back to Flores. 
June 5th: He was a clerk in the Treasury office of Santa Cruz das Flores.

April 12th: He was appointed second aspirant in the Treasury Office of Santa Cruz das Flores.

1898

1899

1900

1901

1902

1904



He joined the republican ideology.

April 13th: He took office as Treasury Manager in Corvo Island.

May 31st: He married Maria Alice Lopes, a teacher in Santa Cruz, with whom he had no children.
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1907

1908

1910

1911

1912

1913

 

He was subject to disciplinary proceeding for lack of professional zeal.1915

May 9th: His brother Carlos de Mesquita passed away, in Viseu.1916

September 21st: He was transferred to Santa Cruz, as Office Manager. 

April 15th: He subscribed the editorial-program of the republican newspaper Açoriano Ocidental, Santa Cruz. 
June 2nd, 9th: He published the only known article attributed to him, “Uma Sardinha Intolerante” (An Intolerant Sardine), in 
this same newspaper, under the pseudonym Rafael de Mântua.

His mother, D. Maria Amélia de Freitas Henriques, passed away. 
December 1st: He published the sonnet “Igreja Morta” (Dead Church) in O Arauto, Horta.

1917

1919

1921

March 11th: He published the satirical poem “A um Poeta Novo” (To a New Poet), his last known poem, in O Florentino, 
under the pseudonym Diatribe. 
October 28th: Ilustração Portuguesa magazine, Lisbon, published the sonnet “Melancolia” (Melancholy), together with a 
portrait of the poet, by initiative of the Flores-born reporter and writer António Maria de Freitas (Santa Cruz, 1859-Lisbon, 
1923), chief-editor of the newspaper O Século and general secretary and the actual manager of Ilustração.

1922

November: he was a member of the installing committee for the Portuguese Republican Party in Flores Island. He interrupt-
ed his collaboration with newspapers.

November 29th: After a case of embezzlement in the Santa Cruz Treasury Offices, which he managed, involving a relative 
who had, in the meantime, committed suicide, and having been found guilty of negligence, he was compulsorily transferred to 
the island of Corvo.

April 2nd: He was inducted as Manager of the Treasury Office of Lajes das Flores.

November: He fell ill, with a swelling on his neck. December 26th: he became delirious, mumbling poetry in Portuguese and 
French. December 31st: He passed away in his house, in Santa Cruz das Flores.

1923

The book Almas Cativas (Captive Souls) was published in Vila Nova de Famalicão, with a preface by Marcelino Lima, in a 
small and humble edition, promoted by his widow, Maria Alice Lopes, and by the poet's sister, Júlia de Mesquita. 

1931

January: Vitorino Nemésio published the essay “O Poeta e o Isolamento” (The Poet and Isolation: Roberto de Mesquita) in 
Revista de Portugal, consecrating Roberto de Mesquita as a first tier poet in Portuguese Symbolism.

1939

Almas Cativas e Poemas Dispersos (Captive Souls and Scattered Poems) (Lisbon) was published, and edited by Pedro da 
Silveira, with a preface by Jacinto do Prado Coelho.

1973

A bronze bust of the poet, by the sculptor Raposo de França, was inaugurated next to the house where he lived and died, now 
Roberto de Mesquita Square.

1989
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Alfred Lewis (1902-1977)



A Ilha das Flores,
n.º 1, 5-10-1901

A Ilha das Flores,
n.º 3, 5-11-1901



A Ilha das Flores,
n.º 1, 5-10-1901

A Ilha das Flores,
n.º 3, 5-11-1901


